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Short Ride on a Fast Machine 


John Adams (b. 1947) 
arr. Lawrence T. Odom 


Prelude Op. 34 No. 14 


Dmitri Shostakovich (1906-1975) 
arr. H Robert Reynolds 


Folk Festival from the movie The Gadfly 


Dmitri Shostakovich 
arr. Donald Hunsberger 


Lisa Jack, graduate conductor 


The Leaves are Falling Warren Benson (1924-2005) 

Sun-Moon Concerto for Scott Good (b. 1972) 

for Solo Trombone and Wind Ensemble (premiere) 

Dale S orensen, Trombone 


INTERMISSION 


Symphony #4 


David Maslanka (b. 1943) 


The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 

We kindly request that you switch off your cellular phones, pagers, watch beepers, 
and any other electronic devices that could emit a potentially unwelcomed sound. 




Program Notes 


JOHN ADAMS (b. 1947) 

Short Ride in a Fast Machine (1986) 

John Adams is perhaps the most celebrated 
and successful American classical music 
composer of our day. A five-time Grammy 
award winner, Adams received the Pulitzer 
Prize for Music for his work On the 
Transmigration of Souls , written in 2003 to 
commemorate the victims of the 9/11 attacks 
in New York City. He has composed in 
virtually every genre including opera ( Nixon 
in China), orchestral ( Harmonielehre ), and tape 
and electronic music ( Heavy Metal) . Adams’ 
writing is strongly rooted in minimalism, 
a style that features a steady pulse, simple 
harmony and very gradual transformations 
of themes — demanding determined focus 
from performers and listeners alike. He is 
more often described as a post-minimalist 
in that his compositions tend to have more 
direction and climactic moments than those 
of earlier minimalist composers such as Philip 
Glass and Steve Reich. Adams has been 
described as playing a decisive role in shifting 
contemporary aesthetics away from the 
modernism beloved by academics to a more 
expansive, expressive musical language. His 
works have been programmed by every major 
orchestra in the United States. In 2012 he 
turned his hand to oratorio, composing The 
Gospel According to the Other Mary for Gustavo 
Dudamel and the Los Angeles Philharmonic. 

About the title Short Ride in a Fast 
Machine, John Adams asks, “You know how 
it is when someone asks you to ride in a 
terrific sports car, and then you wish you 
hadn’t?” Short Ride in A Fast Machine begins 
with a kind of rhythmic tunnel created by the 
woodblock, trumpets and clarinets, through 
which the rest of the ensemble then moves 
at high speed. Described as a fanfare, it is 
an effervescent, buoyant piece that features 
the characteristics of minimalism for which 
Adams is known, including an emphasis on 
consonance. His desire is to create music that 
is simultaneously familiar, yet possessed of 
surprising moments for the listener. 


DMITRY SHOSTAKOVICH (1906 - 1975) 
His 1975 obituary in the Soviet newspaper 
Pravda lauded Shostakovich as “a true son of 
the Communist Party, outstanding public and 
state activist, an artist - citizen Shostakovich 
devoted his entire life to the development 
of Soviet music, to asserting the ideals of 
Soviet humanism and internationalism, the 
struggle for peace and friendship of nations”. 
The perspective of history has revealed a 
more complex picture of the composer 
generally regarded as the greatest symphonist 
of his time. His symphonies, concertos, 
instrumental and vocal works are part of the 
contemporary repertory, while his theatrical 
music, three ballet scores and numerous 
film scores remain rather less well known. 

The surface conservatism of Shostakovich’s 
musical language has more recently been 
acknowledged as containing a colossal 
emotional power that conveyed moods, 
experiences and even political messages in 
notes that could not safely be expressed in 
words at the time they were written. Regard 
for Shostakovich’s reputation and music have 
grown steadily since his death, making him 
the most popular composer of serious art 
music of the mid-20th century. 

Prelude, Op. 34, No. 14 

Shostakovich was an active pianist who 
often performed his own works. He was 
diagnosed with a form of polio and this, in 
combination with other medical disabilities, 
brought his performing career to an end in 
1966. His Twenty-Four Preludes Jor Piano were 
published in 1932-33, including opus 34, no. 
14. The slow, hushed opening of this work 
builds to a dramatic climax, before returning 
to the tranquility of the opening musical 
ideas. Although brief, the prelude with its 
rich harmonic language evokes the emotional 
force of Shostakovich’s musical style. 

Folk Festival from The Gadfly Suite 
In 1955, Shostakovich was employed to create 
the film score for the Soviet propaganda film 
The Gadfly based on a best-selling novel by 



Ethel Voynich. The main character of the 
story is Arthur Burton, known as the gadfly 
because of his ‘sting’ as an activist. The 
unacknowledged son of a cardinal, Burton 
remains true to his revolutionary ideals, 
becoming an inspiration to his colleagues 
after his capture and execution by firing 
squad. The book was immensely popular in 
the Soviet Union selling some 2.5 million 
copies. In addition to the film version, the 
story has been adapted for the theatre, opera, 
ballet and even as a rock musical. 

A twelve movement suite, originally for 
orchestra, was arranged from Shostakovich’s 
film score. Number eight in the suite 
(Romance ) became popular as the theme 
music for a BBC television series — Reilly, Ace 
of Spies. Folk Festival , also known as Folk Feast 
or National Fioliday, is the third movement of 
the suite, and resembles Shostakovich’s Festive 
Overture which he wrote shortly before 
beginning work on the film score. 

WARREN BENSON (1924 - 2005) 

The Leaves Are Falling (1964) 

Warren Benson began his musical career as 
a percussionist and timpanist for the Detroit 
Symphony Orchestra in 1946. Although 
he studied music theory at the University 
of Michigan, he was largely self-taught as 
a composer, writing especially effectively 
for percussion and wind ensemble. Benson 
was also a published poet, and his profound 
response to contemporary poetry led him 
to create choral and solo vocal works, often 
comprised of voice and mixed instrumental 
ensemble. As a composer, Warren Benson 
employed a broad variety of musical 
techniques with an emphasis on serving 
the needs of the composition, rather than 
adhering to a particular school of musical 
thought or style. He was a professor of 
percussion and composition at Ithaca College 
for fourteen years before moving on to the 
Eastman School of Music where he taught 
composition until his retirement in 1993. 
Among many honours, Warren Benson was 
elected to the National Band Association 


Academy ofWind and Percussion Arts in 
1988, and the Percussive Arts Society Hall of 
Fame in 2003. Benson was also a founding 
member of the World Association for 
Symphonic Bands and Ensembles (WASBE). 

Described as one of the wind band’s 
most contemplative yet elegant statements, 

The Leaves Are Falling originally began as 
a commission from a small fraternity at 
Ithaca College, Kappa Gamma Psi. At the 
time Benson was reflecting on the lack of 
substantial repertoire for wind ensemble. 

Most works, he thought, were either short 
or longer multi-movement works that came 
in shorter sections. Lasting about eleven and 
a half minutes, Benson felt that this new 
work would offer listeners a longer span of 
continuity while allowing him to explore the 
idea of montage, or presenting two musical 
thoughts at the same time. Benson described 
it: “when you look at a piece of glass and 
you see what is reflected on the surface of 
the glass and you see what is behind the 
glass. You see them independently or you 
see them both at the same time, depending 
upon your point of view..To achieve 
this, the original material that he presents in 
the first half of the piece, is repeated almost 
literally in the second half but with phrases of 
Martin Luther’s hymn-tune Ein’ Feste Burg (A 
Mighty Fortress is Our God), superimposed. 
Connecting with his love of poetry, Benson 
credits the inspiration of this work to 
Bohemian-Austrian poet Rainer Maria Rilke. 
From Rilke’s Buell der Lieder (Book of Songs), 
Benson chose Fierbst (Autumn): 

The leaves are falling, falling as if from afar, 
as though far gardens withered in the skies; 

They are falling with denying gestures. 

And in the nights the heavy earth is falling 
from all the stars down into loneliness. 

We all are falling. This hand falls, 
look at the others: it is in them all. 

And yet there is one, who holds this falling 
with in finite gentleness in his hands. 



SCOTT GOOD (b. 1972) 

Sun-Moon Concerto for solo trombone 
and wind ensemble (2012) 

Canadian composer and bass trombonist 
Scott Good says “Music is my bread and 
butter - my path - my passion. All and 
any kind, as long as it is sincere.” Recently 
Composer in Residence with the Vancouver 
Symphony Orchestra, Good has written 
for orchestras, chamber ensembles and 
performance artists. In addition to orchestral 
and chamber commissions, he has composed 
a variety of shows including Vonnegut 
and the Slaughterhouse Orchestra, Xenakis’ 
writings, Acid Brass, and The Bacchae. Scott 
Good first pursued his musical education 
at the Eastman School of Music where he 
studied composition and trombone, before 
returning to Canada to undertake graduate 
studies at the University ofToronto. He has 
won numerous awards for his compositions 
including First Prize at the Winnipeg New 
Music Festival Composers’ Competition in 
1996. 

Sun-Moon Concerto for solo trombone and 
wind ensemble was commissioned by tonight's 
soloist Dale Sorensen. Sorensen says that, 
in commissioning the work, he had “the 
goal of making a significant addition to the 
small number of Canadian works for solo 
trombone and wind ensemble. Looking at 
this commission from the perspective of an 
educator as well as a performer, I wanted 
a work that would appeal to professional 
trombonists, but that would also be playable 
by university students who might have the 
opportunity to perform as soloist with wind 
ensemble.” Scott Good talks about the 
concerto in terms of“yin-yang, right-left, 
up-down”. Representing the sun with fast 
tempi, atonality and high winds, and the 
moon with the pentatonic scale, slow tempi 
and the low instruments, Good explores the 
pivotal concept of dichotomy in how we 
understand and give meaning on many levels. 
However, much of the concerto presents 
the sun and moon simultaneously, the music 
living in what he calls "twilight.” 


DAVID MASLANKA (b. 1943) 

Symphony No. 4 (1993) 

David Maslanka’s works for winds are among 
his most popular compositions. Educated at 
the Oberlin Conservatory, the Mozarteum 
(Salzburg) and Michigan State University, 

Dr. Maslanka’s music is characterized by 
his use of tonal language, romantic musical 
gestures and coherent large-scale structures. 
While many contemporary composers strive 
to distance themselves from past musical 
traditions, Maslanka defends, especially, the 
enduring role of melody. He says, “I must 
have a music that moves in a fundamental line 
from start to finish. Melody and tunes will 
never go away. Folk songs transcend not only 
generations, but centuries. They shape us, 
and they keep going. Hundreds of years from 
now they’ll still be here.” David Maslanka 
has composed for orchestra, chorus, chamber 
ensemble, percussion and, of course, wind 
ensemble. 

The life of Abraham Lincoln was a 
significant source of inspiration for Maslanka 
who saw in Lincoln’s legacy “the unshakable 
idea of the unity of all the human race, and 
by extension the unity of all life..." Symphony 
No. 4 was commissioned by a consortium 
of American university music faculties. 

The inclusion of less common instruments 
like alto flute, piccolo trumpet, harp, organ 
and a wide variety of percussion reflect 
the complete freedom the composer was 
given in writing this work. In keeping with 
Maslanka’s emphasis on the importance of 
melody, he makes use of the hymn tune Old 
Hundred, two Bach chorale melodies, Only 
Trust in God to Guide You, and Christ Who 
Makes Us Holy, several other hymn tunes and 
hymn-like original melodies as the backbone 
of this single-movement symphony. His 
use of Christian symbols reflect Maslanka’s 
personal cultural history, but he sees in them, 
as in he does in the life of Lincoln, a depth 
of universal humanness. He writes “Out 
of chaos and the fierce joining of opposite 
comes new life and hope”, before quoting 
part of Psalm 100: 



Make a joyful noise unto the Lord, all ye lands 

Serve the Lord with gladness; 

come before His presence with singing... 

Enter into His gates with thanksgiving 


and into his courts with praise: 
be thankful unto Him, and bless His name. 

Program notes by Lisa Jack 


Biographies 


GILLIAN MACKAY is an Associate 
Professor of Music of the University of 
Toronto, where she conducts the Wind 
Ensemble and teaches conducting and 
trumpet. She is also Associate Dean of 
Graduate Studies. An award-winning 
teacher, Gillian has an active professional 
career as a trumpeter, conductor, adjudicator, 
and clinician. She has conducted honour 
ensembles throughout Canada and the 
United States, and is Associate Conductor of 
the Canadian Wind Orchestra. Dr. MacKay 
has adjudicated Canadian band festivals at 
local, provincial, and national levels in Canada. 
She has conducted honour bands and judged 
competitions in Singapore and Thailand. 

Dr. MacKay has presented clinics and 
workshops at provincial and state conferences 
in Canada and the United States, and is 
known for her work on the relationship 
between conducting and mime. Also 
recognized as a conducting pedagogue, 

Gillian leads the University of Toronto Wind 
Conducting Symposium each July, and has 
been the guest instructor at other symposia 
in Canada and the United States. As a 
trumpeter, she has a particular interest in the 
French solo trumpet and cornet music of the 
19th century. 

Gillian holds degrees and diplomas 
from the University of Lethbridge, McGill 
University, the University of Calgary, and 
Northwestern University. Previously, she was 
the Director of the School of Music at the 
University ofWindsor. 

LISA JACK is currently completing her 
Masters of Music Performance degree in 
wind conducting with Dr. Gillian MacKay. 

As part of her graduate studies, she has 
conducted the University ofToronto 


Wind Symphony and the University of 
Toronto Wind Ensemble. She also prepares 
the program notes for both ensembles. 

In September, Lisa was appointed music 
director of the Scarborough Concert Band, 
a community-based group that performs 
several concerts each year. Prior to entering 
the graduate program at the University of 
Toronto, Lisa was a music teacher in Thunder 
Bay, Ontario. Her high school ensembles 
have won gold standards at Canada’s 
national music festival, MusicFest Canada, 
as well as superior rankings at regional and 
international festivals. Highlights include 
two performance tours of Havana, Cuba, 
and the opportunity to conduct the Thunder 
Bay Symphony Orchestra winds in a side- 
by-side performance with her students. 
Experienced in both choral and jazz, she 
has appeared as a guest conductor with the 
Thunder Bay Community Choir and co¬ 
founded the Thunder Bay Youth Big Band. 

In addition to conducting, Lisa is currently 
on the organizing committee ofToronto 
International Horn Day. 

Trombonist DALE SORENSEN is 

currently in his third year of the DMA 
degree in performance at the University of 
Toronto. Previous studies at UPEI and UWO 
were followed by a Master’s degree from 
Northwestern University in Chicago. After 
this, Dale spent 7 years living in Toronto (and 
on the 401), performing with the Windsor 
Symphony and the Hamilton Philharmonic, 
and freelancing with groups such as the 
Toronto Symphony, Kitchener-Waterloo 
Symphony, Orchestra London, National 
Ballet, Tafelmusik, and Opera Atelier in a tour 
of Japan. After returning to PEI in 1999, Dale 
was the principal trombonist with Symphony 



Nova Scotia, with whom he continues to 
perform as needed. In addition to his frequent 
solo recitals, Dale has performed as soloist 
with the Windsor Symphony and the PEI 
Symphony, and has given the premieres 
of 15 solo trombone works by Canadian 
composers. He was a sessional lecturer in 


trombone at UPEI from 2001-2011, has also 
taught at Dalhousie University, and continues 
to teach privately and adjudicate at music 
festivals. Next summer will be his 25th season 
performing with the Charlottetown Festival 
Orchestra. For more info, please visit 
www.islandtrombone. com. 
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